


Dear Readers,

About this time last year, David Taube (the former Editor-in-Chief) 
left me with a plastic bin full of  past issues of  A-Line. I remember 
flipping through the old black-and-white editions, some of  which 
were nothing more than stapled packets of  paper, and thinking 
how far A-Line had come from its modest beginnings in 1990.

Now, as I prepare to graduate and pass the torch to Dana Wan 
(congrats btw), I cannot wait to see how much A-Line will progress 
in the next five, 10 and even 20 years. I know I am leaving the 
magazine behind in more than capable hands so good luck, Dana!

Which reminds me, it’s time to recognize key people that have 
made my job as Editor that much easier this past year. First, thank 
you to Jaclyn Reyes, A-Line’s Art Director from 2009 – 2010. 
You’re freakin talented. Period. Thanks for taking A-Line to the 
next level when it came to illustrations and graphic design. We’ve 
probably spent too many sleepless nights over this publication, but 
it was all worth it, right? -_______-

Next, thank you to Clare Merrick at SU’s Office of  Publications. 
Without you, we’d literally be left without an issue, crying in the 
corner. You understood that I was new to the job and instead of  
looking at my deer-in-headlights expression with frustration, you 
patiently guided me through the whole process of  getting A-Line 
published in time, and for that I cannot thank you enough.

Lastly, I’d like to thank the 2009 – 2010 ASIA e-board. Although in 
the beginning I’m 85 percent sure you guys thought I was nothing 
but a spy for KASA, working with all of  you this year has been 
a humbling experience to say the least. I definitely learned a lot 
more about what it means to be a contemporary Asian American 
and the responsibilities that come with that identity. Thank you for 
exposing me to events and issues I never would have bothered with 
on my own. You guys challenge me in every good way and I hope 
your passion and dedication towards advocating Asian issues never 
changes.

And with that, I’d just like 
to say HAPPY 20th, 
A-Line! It’s been great. 

Yours Truly,

Minhee Cho

As a publication dedicated to promoting the awareness of cultural, social, economic and political issues that affect Asians and Asian Americans, “Asian 
Eye” began in 1990. “Asian Eye” evolved into “A-Line” as the expressive voice for these students on the SU/SUNY-ESF campus. Every issue of A-Line is a 
collection of work from dedicated writers and artists who are willing to share their individual perspectives. Contributors of all ethnicities are welcome to 
submit their works. Our main goal is to reach the entire campus with these perspectives and to educate issues on diversity and Asian Americans. Syracuse 
University emphasizes diversity as one of its main assets and A-Line is an integral part of that ideal. This publication is an outlet for Asian and Asian American 
students to creatively express their views on culture and society. It is also an opportunity to fully understand the issues that affect Asian Americans today. 

A-Line Magazine is an affiliate of, but is not restricted to the members of the organization, Asian Students in America (A.S.I.A.).
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What is pollution?” asked 
Professor Donald Siegel in 

my Honors World Water class. My class-
mates mentioned various examples that 
dealt with contamination from people 
and chemicals, but I hesitantly asked, 
“Does the Asian carp crisis count?” 

In recent months, Lake Michigan has reported an 
influx of  Asian carp in its waters. My professor 
replied that as an invasive species, Asian carp can 
be considered pollution. But America has encoun-
tered other invasive species before, so why is there 
such a clamor over these fish in particular? This 
ecological debate has citizens and the government 
baffled. No one can seem to decide whether Lake 
Michigan should close its dams to prevent an 
aggressive alien species from invading, or if  the 
government should allow nature to run its course 
and avoid upsetting the Illinois’ shipping industry 
by locking closures.

For those unfamiliar with the Asian carp’s history 
in the United States, it all began in the 1970s when 
two species of  Asian carp were imported from 
China: the bighead and silver. They were placed 
within catfish ponds in the South to control the 
algae population, according to the Environmen-
tal Protection Agency (EPA). As the decades 
went on, however, floodwaters pushed the carp 
upstream where they have been able to continually 
migrate, eventually reaching the Great Lakes in 
recent years.

The Great Lakes are currently the largest collec-
tive body of  freshwater on earth. And with the 
introduction of  Asian carp to these waters, there 
is a great chance that the ecosystem may change 
dramatically. MLive, Michigan’s local online news 
source, reported in 2002 that the U.S. Army Corps 
of  Engineers constructed an electric barrier to 
prevent the fish from entering any of  the Great 
Lakes. However, DNA samples show that the 
Asian carp have already swam past it, though the 
fish have not been located.

The EPA further states that the Asian carp popu-
lation should be regulated before it takes complete 
control over Lake Michigan. Carp can weigh over 
100 pounds and measure at least four feet in 
length. Furthermore, the silver carp have a ten-
dency to jump several feet out of  the water when 
irritated, which threatens the safety of  fishermen. 
National Public Radio (NPR) adds that Asian carp 
consume up to 40 percent of  their body weight in 
plankton each day. As plankton is a staple in the 
diet of  many other aquatic species, the influx of  
carp increases competition for food. 

In addition to being ravenous eaters, carp breed 
rapidly. This endangers other local species’ 
populations and increases the chance that carp will 
overtake the Great Lakes as they did with the Mis-
sissippi waters – potentially endangering the Great 
Lakes’ billion-dollar fishing industry.

Although many are against the carp invasion, 
some are looking at alternative solutions. The 
Los Angeles Times explains that the increase in 
carp has encouraged fishermen to change their 
preferred species of  income and settle for what 
they can catch – carp. NPR adds that fishermen 
have been making up for the low value of  carp by 
selling more of  it (the average cost being about $4 
per fish).

Since there is plenty of  Asian carp in the United 
States, the simplest solution would be to eat more 
of  the fish, but even that is a complicated matter. 
Asian carp have a terrible reputation in the Ameri-
can kitchen. The fish are ugly, extremely boney 
and imbued with a pungent aroma. Many chefs 
don’t have carp recipes, so the average Ameri-
can has no clue how to prepare the fish. Yet, if  
Americans choose to accept the carp invasion, 
there would be a whole opportunity to capitalize 
on its population by possibly making it a regular 
part of  our diet.

There seems to be no easy answer to this debate. 
As of  late, the Supreme Court has denied for 
the second time a request to temporarily close 
Chicago-area waterways leading to Lake Michigan, 
according to a recent New York Times article. No 
final decisions have been cast in stone; however, at 
the rate things are going, it seems that the best we 
can do is experiment with new Asian carp recipes 
and prepare for a new era in American cuisine. 
Bon appetite. 

THE EPA FURTHER STATES 
THAT THE ASlAN CARP 
POPULATlON SHOULD BE 
REGULATED BEFORE lT 
TAKES COMPLETE CONTROL 
OVER LAKE MlCHlGAN
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apan Airline’s (JAL) recent decision to 
retain its partnership with American 
Airlines and the Oneworld Alliance 
ended a long and arduous struggle be-

tween Delta Air Lines and American Airlines 
over the Japanese carrier. 

After JAL declared bankruptcy on January 
19 of  this year, the battle between Delta and 
American began over who would claim JAL’s 
four coveted flight routes to Haneda Airport 
located in Tokyo, Japan. 

Not only is Haneda Airport the fourth-bus-
iest airport in terms of  passengers handled, 
but the Japanese government has closed U.S. 
flights to Haneda since 1978 – making this 
opportunity of  significant importance – ac-
cording to The Dallas Morning News. 

Despite its financial woes, JAL remains Asia’s 
largest carrier by revenue, offering an exten-
sive route network through other parts of  
Asia. Delta and American had both offered 
hundreds of  millions of  dollars in support 
to the Japanese carrier. The stakes were 
highest for American, which funnels many 
passengers headed for other parts of  Asia 
onto connecting JAL flights at the Japanese 
carrier’s hub at Narita Airport in Tokyo, ac-
cording to an article in The Financial Times. 

JAL’S decision to stick with American 
was a choice that was opposed by many in 
Japan’s transport ministry and even some 
JAL executives. According to The Financial 
Times article, pairing with Delta would have 
allowed JAL to cut costs further; for ex-
ample, by eliminating overlapping routes or 
selling off  valuable airport berths in Japan. 
However, many worried that JAL would be 
merely reduced to a supporting role when 
paired with the dominating U.S. group.  

Since its merger with Northwest, Delta 
already accounts for over 30 percent of  U.S. 
air travel to Tokyo. Delta has its own hub 
in Tokyo Narita serving 23 cities non-stop, 
including 14 Asian and Pacific cities. JAL 
would seemingly not play a huge role in 
Delta’s business plans.  

In contrast, by sticking with American Air-
lines, JAL will remain in its dominant posi-

tion on trans-Pacific routes from Japan/Ko-
rea within Oneworld, according to an article 
by Global Travel Industry News. The article 
describes American Airlines as “historically 
weak in Asia” with only Cathay Pacific as a 
major partner in the region and no partners 
in Southeast Asia whatsoever. Furthermore, 
the article mentions that American offers 
only five daily flights to Tokyo from Chicago, 
Dallas, Los Angeles and New York JFK. To 
China, the airline flies only between Chicago 
and Shanghai and won’t launch a new daily 
flight from Chicago to Beijing until April. By 
sticking with Oneworld, JAL will probably 
further strengthen Delta’s position in Asia, 
according to The Global Travel Industry 
News. 

In the meantime, JAL will be put under a 
recovery plan that, according to the Japanese 
government, will include suspension of  
about 15,600 employees. JAL was declared 
in suspension of  payments before the court 
of  Tokyo to benefit from the protection 
of  the law of  bankruptcies. And with $25 
billion in debts, the largest bankruptcy by a 
non-financial firm in Japan’s history, it’s clear 
JAL is going to need a lot of  luck before this 
issue settles down completely.

I’m usually someone who gets things done on time, or at least by 
deadline, but as the end of  senior year rolled around the corner, I 
found myself  dragging my feet. I ended up looking back through 
old photos, Facebook comments and journal entries with even 
more reluctance to start this farewell. But I guess my time is up so 
here goes:

I came into Syracuse University as a Film student in VPA with no 
intention of  joining ASIA or any other cultural organization on 
campus. In fact, I was one of  the “lucky” freshmen placed in the 
Discovery Learning Community at Skyhalls on South Campus 
when buses came when they felt like it and I missed many oppor-
tunities to meet new people. Despite these obstacles, I still man-
aged to meet some of  my best friends (love to Skyhalls, Watson, 
Ackerman & Ostrom; you know who you are), respected upper-
classmen, ASIA executive board members and most importantly, I 
learned a lot about myself.

I still remember the first ASIA general interest meeting I attended 
where I dragged one of  my floor mates, now current roommate 
and good friend, so I could find the upperclassman who handed 
me my first ASIA flier. Although I never really got to talk to the 
upperclassman, I ended up really enjoying myself  and meeting 
people I now call my friends. My journey in ASIA took flight from 
there and I’m fortunate to have watched ASIA grow and continue 
to grow.

Since my freshman year, my horizons have expanded. I’ve changed 
my major, broken down and built myself  back up and found 
people who keep me together. I would like to take this opportunity 
to thank the greatest friends I have made who have supported, 
understood and appreciated every part of  me. Also, to the up-
perclassmen/alumni, faculty and professors who opened my eyes 
to new things (tinikling, Denny’s Incident, ECAASU, etc.) and new 
people, who had the patience to listen to my opinions and random 
thoughts and ultimately pushed my decision to run for an execu-
tive board (e-board) position. Without their influence, I would 
not have realized my potential as a leader and developed an active 
voice on campus.

Now, I am lucky to be the president of  one of  the largest cultural 
organizations at Syracuse University. I’m proud to support and 
thank my current e-board for all of  their hard work. I’ve never 
worked with a more passionate, devoted, hard-working group of  
people. Without all of  you, there would be no ASIA. Keep the 
legacy strong!

I can only hope that I have had similar influences on others as I 
have from my peers and elders. If  not, I hope these nuggets of  
wisdom I’ve had to learn throughout my four years reaches the 
right people.

For the easily overwhelmed: Take things one step at a time. Set a 
goal, but don’t look at it full on. Glance at it, then work your way 
to it at your own rhythm.

For the self-conscious: Don’t be afraid to be wrong, just do it. 
You’re human and what’s more, you’re in college where you’re al-
lowed to make mistakes. Laugh at them and move on.

For the slackers and perfectionists: Just write/make something, 
anything. It’s going to be ugly, it probably sucks, but at least you 
started and you can always revise later.

For the proud: Listen. And accept.

For the Asians: AAA minor? What? Hell yes.

For everyone: Do at least one thing that kicks butt every year. 
Learn something new, talk to someone you wouldn’t normally talk to.

And no regrets.

I’m probably missing a lot, but I don’t want to ramble anymore 
so this is where I’ll stop. I hope somehow something I’ve said has 
struck a chord with someone and if  not, I hope you were at least 
entertained by my letter. Regardless, I shut down during good byes, 
so I’ll just say…

See you all soon, 

          

Judy 

FOUR YEARS lN THE MAKlNG
>>>> DEAR ALL,



hen you pick up a copy of  A-Line Magazine, it’s hard 
to imagine that there’s 20 years of  history behind 
these colorful pages. It all began in 1990 when A-
Line, originally called Asian Eye, was first established 

with the simple goal of  promoting Asian and Asian American cul-
tural, social, economic and politics issues on campus. It wasn’t until 
fall 1997 that Amnat Hong-Chittaphong, the President of  Asian 
Students In America (ASIA) at the time, suggested a name change 
to something “sexier.” A-Line became the new name that ASIA’s 
general members and e-board agreed upon with the first issue of  
the new and improved publication coming out in spring 1998.

During the year A-Line was established, its parent organization, 
ASIA, didn’t have much of  a voice despite the fact it was the first 
Asian-interest student organization at SU. There were only a little 
over 100 Asians, including graduate students and TAs, according to 
Raymond Chin, the vice president of  ASIA in 1991.

Now, in 2010, the SU campus has evolved dramatically and 
continues to become more diverse. So much so, in fact, that the 
demographics have remarkably increased from last year’s 8 percent 
Asian population to 10 percent this year.

The past 20 years have also elicited much growth from ASIA. The 
organization developed two main purposes for its existence: to 
unite Asian American SU students and to share Asian and Asian 
American culture and issues with those who were previously igno-
rant to them. By achieving these inspirational goals, ASIA hosted 
several events, which include Asian Awareness Week with a range 
of  performers and artists to showcase their talents; cultural dinners 
serving Japanese, Korean and Chinese cuisines; movie screening 
nights featuring documentaries or foreign films with Asians; as well 
as semi-formals and other social events.

As enjoyable as its internal events were, ASIA extended its reach 
to the SU community through its intercollegiate basketball and 
volleyball tournaments, which helped break the barriers between 
ASIA and other student organizations.

As a fundraiser, Chin took the opportunity to open the Syracuse 
doors to express school pride by holding men’s basketball and 
co-ed volleyball tournaments and inviting other college Asian 
organizations. Asian-interest organizations from all over the East 
Coast came, ranging from neighboring universities Cornell, Buf-
falo, Binghamton, Stony Brook and RPI, to as far as NYU, St. 
John’s and Harvard. During the first couple of  years, tournaments 
were organized in the Women’s Building and Archbold Gym. 
With successful tournaments under their belt, ASIA impressed 
Syracuse University officials to the point that they were granted the 
permission to host all types of  tournaments in Flanagan Gym. The 
tournaments helped expose Syracuse University to minorities and 
placed ASIA on the map. While ASIA held many other events to 
educate SU about Asian culture and history, the sports tourna-
ments motivated ASIA to educate to publics outside the University 
and the organization. 

ASIA soon inspired the launch of  many other Asian-interest 
student organizations and the growth of  the minority popula-
tion at Syracuse University as a whole. Other Asian-interest clubs 
and organizations, like the Korean American Student Association 
(KASA), Hong Kong Cultural Organization (HKCO), Club Japan, 
South Asian Students Association (SASA) and Taiwanese Connec-
tion have all grown and successfully supported their members in 
the process.  

However, not all of  the memories during A-Line’s existence have 
been so positive. One of  the most controversial issues that oc-
curred in Syracuse University history was the Denny’s incident 
in April 1997. The tragedy involved two Japanese men who were 
racially attacked in a Denny’s parking lot, even though there were 
security guards on duty to witness the situation. The security 
guards and the District Attorney of  Syracuse, William Fitzpatrick, 
completely ignored the issue and wrote the case off  as a drunken 
brawl instead of  as a racial assault. The Denny’s Incident inspired 
students to push the Asian and Asian American Studies (AAA) 
minor in order to grant the entire university with the chance to 
study the largest Diaspora in the world. For over 13 years, students 
fought for their rights to have a voice by promoting diversity 
within the multicultural community, and it has finally come into 
fruition in 2010.  

This semester, A-Line is advocating to build physical, social and 
cultural bridges to merge all of  our identities together into one 
community. Syracuse University’s multicultural community has 
grown into an empowerment group. And throughout the time 
line of  events, A-Line has influenced young students to actively 
exercise their powerful voices to create new and better accomplish-
ments in the future.  

A-LlNE MAGAZlNE CELEBRATES lTS 20TH ANNlVERSARY AND 
REMEMBERS WHAT lT HAS WlTNESSED OVER THE YEARS
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Diseases are not exactly the first 
thing that come to mind when 
thinking about Asians as a whole; 
however, Asians and Asian Ameri-
cans should reconsider this notion 
once they realize how prevalent 
the following health problems are 
within their race:

D l A B E T E S
The diabetes epidemic has been nicknamed 
the “Silent Killer” with over 89 million Asians 
affected. According to the World Health Orga-
nization, four out of  five of  the highest popula-
tions of  diabetes in the world exist in Asian 
countries: India, China, Pakistan and Japan.
 Diabetes consists of  two main varieties: 
Type 1 and Type 2.  Type 1, formerly known as 
juvenile diabetes, is found primarily in children 
and young adults. In this form of  diabetes, 
the body is unable to produce an adequate 
amount of  insulin – a hormone produced by the 
pancreas. Treatment usually includes injecting 
insulin twice a day depending on the amount of  
glucose found in the blood.
 Type 2, however, is the most common 
variety of  diabetes. Roughly 90 to 95 percent 
of  diabetes cases are Type 2. With this variety 
of  diabetes, an individual’s body is unable to 
produce enough insulin or the body rejects it. 
According to the American Diabetes Associa-
tion, “Type 2 diabetes is more common in Afri-
can Americans, Latinos, Native Americans, and 
Asian Americans, Native Hawaiians and other 
Pacific Islanders.”

C A R D l O VA S C U L A R  D l S E A S E S
Cardiovascular disease (CVD) is the number one 
cause of  death around the world. CVD catego-
rizes a group of  other diseases, such as coronary 
heart disease, cerebrovascular disease, rheumatic 
heart disease and other heart and vein-related 
problems. The most common symptoms associ-
ated with CVD are heart attacks and strokes. 
Strokes are the primary cause of  death in Asians 
because of  uncontrolled high blood pressure 
and diets high in saturated fat.
 The World Health Organization says that by 
2030, the Southeast Asia region will have the larg-
est increase in deaths from cardiovascular diseases. 

H E P A T l T l S  B
The Hepatitis B virus (HBV) is a chronic infec-
tion that causes liver inflammation. The liver 
becomes infected and disrupts proper function 
of  the rest of  the body.
 According to the Asian Liver Center of  
Stanford University, 78 percent of  individuals 
carrying Hepatitis B are from Asia or the Pacific 
Islands.
 In the U.S., 0.2 to 0.5 percent of  the popula-
tion (approximately 1.25 million people) is in-
fected with chronic Hepatitis B with 50 percent 
of  those infected being of  Asian descent. HBV 
can be contracted during birth with 8.9 percent 
of  Asian and Pacific Islanders carrying the 
disease. However, this disease is preventable by 
simply receiving a Hepatitis B vaccination. The 
problem is that the availability of  such vaccines 
in Asian countries is quite low.

B L O O D  D l S E A S E S
Some of  the most common genetic disorders 
for those of  Asian descent are blood diseases. 
A study shows that one in seven Asians carry a 
gene that damages red blood cells.
 This common blood disorder is called 
thalassemia - a disease that causes a defect when 
the body is creating an important protein in red 
blood cells. A survey conducted by the United 
Kingdom Thalassaemia Society concluded that 
even though only 5 percent of  Asians are aware 
of  this disease, 80 percent of  Asians are born 
with it.
 Another blood-related disease that is com-
mon among Asians is sickle cell anemia. Sickle 
cell anemia is the abnormal shaping of  red 
blood cells that does not allow for easy passage 
throughout the blood vessels. Individuals of  
Southeast Asian descent are more prone to 
having this abnormal shaping of  blood cells 
out of  all Asian ethnic groups, according to the 
National Institute of  Health. 

Asian Pacific American Heritage Month
Commemorative Speaker: 

C.N. LE
April 16th, 5PM at Watson Theatre

APA
HERITAGE MONTH

2010

“Bridges”

C.N. Le is the founder and webmaster of Asian-Nation.org, a sophisticated 
portal of articles and resources about Asian Americans in U.S. history and cul-
ture. Le, a professor at the University of Massachusetts-Amherst, will address 
the role of prevailing racial stereotypes and the social marginalization of 
Asian and Asian Americans in explaining the 1997 Syracuse Denny’s Incident 
and the more recent attacks on Asian American students at South Philadel-
phia High School. 

Sponsors: Office of Multicultural Affairs & Asian Students in America 
Funding: Co-Curricular Fee and Office of Multicultural Affairs
Contact: jchan04@syr.edu 

Syracuse University’s APA Heritage Month is 
brought to you by the Office of Multicultural Affairs. 
Questions? Contact OMA office
p: 315.443.9676  e: oma@syr.edu

Remember Denny’s?
April 11th, 2PM at Hendricks Chapel Steps

What’s happened 13 years after the infamous Syracuse 
Denny’s Incident that rocked the Syracuse University 
community and attracted national news this day in 1997? 
A.S.I.A. will facilitate a workshop on what students can 
do when they or their friends are victims of bias-related 
incidents and hate crimes. 
Sponsor: Asian Students in America (A.S.I.A.)
Contact: jchan04@syr.edu 

Work in Asia 
April 16th, 10AM-4PM 
at Whitman School of Management

The Case Study Club along with other organizations will 
host Work in Asia, for anyone with global aspirations. 
There will be guest speakers and experts who will talk 
about the business and living environment in Asia. Snacks 
will be provided. 
Sponsors: Case Study Club, Entrpreneurship Club, 
A.S.I.A., Global Chinese Connection, Korean Association 
of Syracuse University, and International Business Club 
Contact: 415.350.2306 

Jeff Yang, Editor-in-Chief of Secret Identities: 
the Asian American Superhero Anthology
April 16th, 6:30PM at Shemin Auditorium

Yang founded and was editor and publisher of the 
pioneering Asian American periodical aMagazine. He 
has written for a wide range of publications, from Spin to 
Vibe, and has been a columnist and featured contributor 
for the Village Voice, the anime/manga magazine 
Animerica, and the comics and gaming magazine Flux. 
Sponsor: Kappa Phi Lambda Sorority Incorporated 
Funding: Student Association
Contact: isana.kpl@gmail.com 

Film:  Spring, Summer, Fall, Winter...
and Spring (2003)
Director: Kim Ki-Duk
April 17th, 8PM at 505 Hawley Ave.
Admission: $5 Suggested Donation

“A Buddhist monk (Oh Young-soo) and his disciple, a 
young boy, live in an enchanted setting-a temple set at 
the center of a very still lake high in the mountains of 
Korea. The boy grows up, makes mistakes, and receives 
punishments from his master, but all is calm and orderly 
until a young woman enters the scene-a disruption that 
leads to violence and, eventually, to renewal. Kim Ki-duk’s 
movie has a formal grace that is nearly intoxicating.”
 – The New Yorker
Sponsor: ArtRage gallery
Contact: 315.218.5711

Andaaz: South Asian Students’ 
Association’s Spring Cultural Show,
Special Guest: Comedienne Vijai Nathan
April 18th, 7PM at Schine Goldstein Auditorium
Admission: $3 with SUID; $5 without

Join SASA and a diverse line-up of student organization 
performances as they celebrate diversity and 
collaboration at SU. The event will feature commedienne 
Vijai Nathan, known for her unique perspective on dating, 
childhood, pop-culture, politics and racism.
Sponsor: South Asian Students’ Association (S.A.S.A.)
Funding: Student Association
Contact: hmalik@syr.edu

Eliot Chang’s “Bad Role Model” 
Stand Up Comedy Tour
March 31st, 8-10PM at HBC Gifford Auditorium

With the infamous, uncensored Q&A to follow the show.  
http://www.echang.com/
Sponsor: Kappa Phi Lambda Sorority Incorporated
Funding: Student Association
Contact Information: isana.kpl@gmail.com

Asian Pacific American Heritage Month 
Kick-Off Reception
April 1st, 12-1PM at the Office of Multicultural 
Affairs (Schine Student Center, Suite 105)

Distribution of APA Heritage Month posters and catered 
food from appeThaizing Thai Restaurant.

KASA’s 2nd Annual Korea Night
April 3rd, 7PM at Goldstein Auditorium
Admission: $3 with SUID, $5 without

Korea Night is KASA’s annual showcase highlighting both 
the talent of student members while granting the SU com-
munity an opportunity to embrace Korean culture.
Sponsor: Korean American Student Association
Funding: Student Association
Contact: KASAsyr@gmail.com

Film: Silent Waters (2003)
Director: Dabiha Sumar
April 3rd, 8PM at 505 Hawley Ave.
Admission: $5 Suggested Donation

“Measuring the human impact of Pakistan’s late-’70s turn 
toward Islamization, Silent Waters charts the disintegrat-
ing bond between a widowed mother (Kiron Kher) and her 
only son (Aamir Malik), who gets peer-pressured into join-
ing a radical fundamentalist group.” – The Village Voice
Sponsor: ArtRage gallery
Contact: 315.218.5711

Are You Chinese, Japanese, or Korean?
April 8th,, 6PM at Hall of Languages Room 115
The brothers of Nu Alpha Phi and members of A.S.I.A. 
bring you an event which tries to defy the stereotypes that 
all Asians look alike. Yet, what does this mean? With the 
2010 Census in progress, we will discuss what it means to 
be “Asian American” when Asian Amercians come from a 
multitude of ethnicities from Asia.
Sponsor: Nu Alpha Phi and 
Asian Students in America (A.S.I.A)
Contact: jchan04@syr.edu or cawu@syr.edu 

Film: Ugetsu (1954)
Director: Kenzi Mizoguchi
April 10th, 8PM at 505 Hawley Ave.
Admission: $5 Suggested Donation

“Two brothers, one consumed by greed, the other by 
envy. In a time when the land is savaged by marauding 
armies, they risk their families and their lives to pursue 
their obsessions. Kenji Mizoguchi’s “Ugetsu” (1953) tells 
their stories in one of the greatest of all films -- one which, 
along with Kurosawa’s “Rashomon,” helped introduce 
Japanese cinema to Western audiences.”
 – Robert Ebert 
Sponsor: ArtRage gallery
Contact: 315.218.5711

Rich Kiamco, API/LGBT Speaker 
for the Arts & Activism Series 
April 22nd, 8PM at Schine Student Center 304 ABC

Rich Kiamco is a force of nature that rips across the stage 
leaving laughter, tears and applause in his wake. His one-
man show UNACCESSORIZED, an autobiographic romp 
about a queer Filipino overachiever, received the Overall 
Excellence Award in Solo Performance at the New York 
International Fringe Festival and Best Solo Performance at 
the Montreal LGBT International Theatre Festival.
Sponsor: LGBT Resource Center and Kappa Phi Lambda 
Sorority Incorporated
Funding: Student Association
Contact: 315.443.3983 

Verbal Blend’s Take the Mic Poetry Slam 
(Featuring Giles Li)
April 22nd, 7:30PM at the Sheraton Hotel & 
Conference Center, Regency Ballroom 

Take the Mic is a competition where poets read or recite 
original material up to 3 minutes. Trophies are awarded. 
Featured poet Giles Li is a spoken word performer 
based out of Boston, Massachusetts. He appears in the 
book The Snake Dance of Asian American Activism: 
Community, Vision, and Power and featured in the 
documentary film Art Beyond Borders. 
Sponsor: The Office of Multicultural Affairs 
Contact: ctbolton@syr.edu  

12th Annual A.S.I.A. Night: On the Line
April 24th, 7PM at Schine Goldstein Auditorium
Admission: $5 with SUID; $7 without

The ASIA Night Line will be departing from Syracuse Uni-
versity to the unique cultures of the Asian Diaspora. Stops 
will be made along the way with performances by various 
student organizations and a final destination scheduled to 
feature hip-hop trio, The Far East Movement, whose song 
“Round Round” was featured in the film, The Fast and the 
Furious Tokyo Drift. Don’t miss your connection!
Sponsor: Asian Students in America (A.S.I.A.)
Funding: Student Association
Contact: jchan04@syr.edu

Film: Autumn Moon (1992)
Director: Clara Law 
April 24th, 8PM at 505 Hawley Ave.
Admission: $5 Suggested Donation

“When Japanese tourist Tokio travels to Hong Kong, he 
unexpectedly begins a relationship with 15-year-old Wai, 
a Chinese girl who cares for her ailing grandmother. Wai 
invites Tokio for a home-cooked meal, sparking a new 
friendship...This tender coming-of-age story explores the 
differences in Asian cultures and the joys and sorrows of 
young love.” – Flixter
Sponsor: ArtRage gallery
Contact: 315.218.5711

Sadou with Roji’s Tea Lounge 
April 29th, 3PM at Schine Student Center 304 ABC
Admission: $3

Sadou is the Japanese tea cermony, the traditional eti-
quette of preparing and drinking of tea. Learn from the 
owners of Roji’s Tea Lounge about their journey to suc-
cessful, business ownership in downtown Syracuse.  
Sponsors: A.S.I.A. and Club Japan
Hospitality Management Association
Contact: jchan04@syr.edu 
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sian symbols are strewn 
wherever you go. Whether it’s 
an orchard full of  cherry blos-
soms, a neighbor’s koi pond or 
a favorite takeout place, Asian 
culture is all around us. Tigers, 

dragons, yin-yangs and geishas are just some 
of  the images that are around us permanently 
– etched on people’s skin as tattoos. 
 Asian-inspired tattoos, mostly kanji 
(Japanese characters), became popular around 
the 1990s. Many young people thought that 
getting a tattoo with a character for “peace” 
or “truth” would be the “cool thing to do.” 
Sometimes, however, these people would not 
do their research before choosing a character 
to permanently etch onto their skin, and end 
up getting the wrong symbol, or receive a 
tattoo that made no sense when translated. 
 Regardless, getting an Asian-inspired 
tattoo is still very popular today. At the Halo 
Tattoo parlor on Marshall Street, there is a 
huge banner on the wall, filled with many 
different kanji symbols and their meanings. 
For those thinking of  getting an Asian-
inspired tattoo, Halo also has two experts on 
Asian tattoos, insuring a minimal chance of  
getting the wrong symbol or character.  
 Quinn Shabow, the piercer and oc-
casional tattooist at the parlor, believes that 
about 80 percent of  the students who enter 
the shop want a kanji tattoo. 
 “Students want kanji symbols, or other 
Asian tattoos because they are very tradition-
al, they’re classic, classy and exotic,” Shabow 
says. “And [getting the character for beauty] 
looks better than having the word ‘beauty’ 
tattooed on your back.” 
 At Halo Tattoo, the most popular kanji 
symbols among students who get tattoos are 
the ones for love, strength, beauty, friendship 
and sister or brother for those involved in 
Greek life on campus. Also popular are tat-
toos of  cherry blossoms, koi fish and geishas. 
Most of  the students who get inked, how-
ever, hardly ever know the meaning behind 
their tattoo. They would get the ink more for 
the look rather than the meaning.  
 But there are still students who get their 
tattoos for a reason. According to Shabow, 
a few students, mainly those majoring or 
interested in art, are more knowledgeable 
about their symbol’s meaning and the history 
behind it. Those students are the ones who 
get the tattoo for personal reasons. 
 “Students normally don’t care about 
meanings,” Shabow says. “They just want 
what looks good, or what they think is pretty. 
So they’ll get a koi fish tattoo, because they 
like the look of  the fish, but then pair it with 

peonies instead of  the traditional cherry blos-
soms. They don’t care that the koi represents 
change, or the start of  a new life or a new 
beginning. They just know that the fish look 
cool, and that’s what they’ll get.” 
 Ashley Mitchell, a junior at SU, was one 
of  those students who could actually tell 
a story with her tattoo. On her right hip, 
Mitchell has a tattoo of  a treble clef  next to 
the Chinese character for “music.” She got 
it in November 2007 at the Marshall Street 
Halo Tattoo parlor with her best friend. 
 Mitchell’s life has always been inter-
twined with music – she’s been singing and 
writing songs since she was six years old. She 
decided to get a tattoo because she wanted 
something permanent to symbolize how 
important music was in her life. But because 
a tattoo is so permanent, she chose hers care-
fully in order to avoid regretting her decision. 

 
 

   “I wanted to use kanji for my tattoo 
because I’m a quarter Japanese – my dad 
is half  Japanese, half  black,” Mitchell says. 
“But I couldn’t find the Japanese symbol, 
so I decided to use the Chinese one instead. 
It’s on my hip because it’s small and private 
enough to hide for professional reasons, but 
still something I could show off  if  I wanted 
to.” 
 Nicole Sepulveda, a sophomore at SU, 
was another student who had a story to tell 
behind her tattoos. She has two – an orchid 
behind her ear and the Chinese symbol for 
“courage” on her right wrist – to always 
remind her of  a personal experience, and to 
stay strong.  
 When Sepulveda was four years old, she 
was raped – something many women, chil-
dren and even some men are troubled with. 
Since she was four, the memory and images 
of  the event weren’t apparent. It wasn’t until 
she was in high school, when the same thing 
happened to another four year old in her 
family, that she realized the extent of the dam-
age.
 “I knew I needed a way to cope with 

the matter and I wanted to make it a positive 
coping method, so I turned to meditating 
and mindful practices,” says Sepulveda. “The 
Chinese character on my right wrist translates 
to courage and uplift, and is my personal 
reminder that I do have courage within me 
to face any situation. I got it when I was 16, 
and still in the middle of  coping. The flower 
represents the blossoming of  my growth. 
I finally was okay with the matter and had 
opened myself  to be fearless and more ac-
cepting of  things pertaining to sex. I also feel 
as though the flower symbolizes my maturity 
overall, as I got it on my 18th birthday, and 
took this birthday to be the beginning of  my 
journey into adulthood.” 
 Since getting this tattoo was very impor-
tant to her, Sepulveda did a lot of  research 
before finally deciding on a character. She 
researched different words that meant the 
most to her, and how they looked in different 
languages. She was happiest with the way the 
word “courage” looked in Chinese, so she 
chose to use that as her tattoo to perma-
nently remind her that she is strong, no 
matter what anybody may say. And although 
when she first got the tattoo, the girls in her 
Catholic high school thought that she was 
“badass” for getting the prohibited ink in 
obvious places, Sepulveda has never regretted 
her decision. 
 Getting a tattoo is an idea that most 
college students consider. Getting inked may 
be a way for the student to rebel against the 
norm, to show their independence from their 
parents or to remind them of  their college 
years. Most of  these students will probably 
end up with an Asian-inspired tattoo. 
 “I feel as though Chinese aesthetics are 
a beauty that is very rare to Westerners – 
Americans,” says Sepulveda. “Chinese written 
language is a foreign calligraphy that is simul-
taneously mysterious and attractive to us, and 
the physical beauty of  East Asia’s scenery is 
something that many Americans covet.” 
 But, before getting a tattoo, do some 
research. When getting a character, or kanji, 
make sure the meanings are correct. When 
getting a symbol, such as a dragon or cherry 
blossoms, research the meaning behind 
the image, and then see if  it’s a good fit. If  
inking a phrase, make sure the phrase isn’t of-
fensive when translated – sometimes a phrase 
in English may translate into something 
obscene in a different language. And get the 
tattoo for a reason other than to be different, 
or to look “badass.” A tattoo is a long-term 
commitment, and regretting it will cost a 
lot of  money – money that most college 
students simply don’t have.



A-LINE  |  VOLUMN XI

ina Shim has lived in the United States since she was 
three years old. Though born in Seoul, South Korea, the 
senior anthropology and policy studies double major 
considers herself  as American as they come: she cheers 

raucously at SU home games, studies a subject that wouldn’t 
normally be considered a typically “Asian” field of  choice and 
has no trace of  a foreign accent.
 Legally and professionally though, Gina will never be 
considered a real American – or at least not as American as 
someone who was actually born here. Though she came of  age 
a year before the hotly anticipated 2008 presidential election, 
she didn’t get to cast her vote. And while she’s wanted to apply 
for the Peace Corps since her freshman year, she’ll have to put 
that dream on hold a little while longer. What Gina lacks is 
what most others don’t think twice about having: a U.S. citizenship. 
“I’ve always wanted to go into government jobs, but you have 
to be a citizen to apply,” she says. “It kind of  sucks. Just be-
cause I don’t have that label, I can’t do things that other people 
who are born here can do.”
 Gina obtained her green card, formally known as a United 
States Permanent Residence Card, during her junior year of  
high school. After five years of  residency, green card-holders 
can apply to become naturalized U.S. citizens. Gina intention-
ally timed her pending citizenship application to coincide 
with the year she would graduate from college, hoping that 
she would be open for federal jobs such as the Peace Corps, a 
government-run organization that sends volunteers abroad for 
international development purposes.
 Unfortunately, if  Gina wanted to apply for her citizenship 
online, she would have to travel back to Philadelphia to get her 
fingerprints taken and pick up all the paperwork, a hassle she 
doesn’t want to be dealing with amidst the stress of  her final 
college semester. She opted for waiting until her spring break 
or the summer, when she would be fully available for whatever 
date the U.S. Citizenship and Immigration Services scheduled 
for her to come in on. 
 “There’s no set time or dates of  when you have to go to 
your appointment,” she says. “Just in a span of  a few weeks, 
they can call you to come and you have to be there.”
 Jenny Ahn, a junior English education major and psychol-
ogy minor, felt similar restrictions on her post-grad possibili-
ties, but remained uncertain on whether she wanted to commit 
to becoming an American citizen. Though she’s lived in the 
U.S. for 12 years, she was born in South Korea and still has 
most of  her family there, prompting her loyalty to remain split 
between the two countries that she simultaneously calls home.
 “I was raised in Korea long enough to know the schooling 
system, made a lot of  friends, and I was old enough to recog-
nize and remember all that,” she says. “At the same time, most 
of  my high school and college years, which are considered 
your peak adolescent moments, were spent here. I’ve really 
spent half  my life here, half  there, and I hold both times very 
closely.” 

 Being comfortable in both cultures, Jenny doesn’t know 
where she wants to ultimately settle down but hasn’t made the 
leap into U.S. naturalization yet. 
 “Getting my citizenship is just not a priority right now, be-
cause I get enough benefits being a green card-holder as it is,” 
she says. “The one disadvantage that I personally experience 
as a college student is when I apply for jobs or file taxes. It’s 
more complicated with a lot of  paperwork involved when you 
only have a green card, because you need proof  that you have 
a working visa and you’re legally in the U.S. It’s a very tedious 
process.”
 Though she thinks programs like Teach for America 
would be a great opportunity for the kind of  work she wants 
to pursue, she knows that some things will always be limited to 
citizens only.  
 “I don’t even try to apply, because there’s such a concrete 
restriction to that,” she says. “I would definitely want to [do 
Teach for America] if  it was open to green card holders as 
well, but I know we can’t just apply to everything we want.”
 Unlike Jenny, Haram Julie Kim, a 2007 SU graduate, was 
positive she wanted to stay in the U.S. after graduation but had 
to return to her home in South Korea after six months due to 
the time constraints of  student visas. 
 “I was trying to find a job in America after I graduated and 
was also preparing to take the GRE’s,” she says. “I got a visa 
extension through the school but the F-1 is only allowed an 
extra six-month period. I would have had to either be hired or 
admitted into a school by that time and since I wasn’t, I had to 
come back to Korea.”
 After staying here for 13 years – more than half  of  her 
life – Haram identifies with her American roots more so than 
her Korean ones and wants to move back here eventually. One 
hurdle she’ll still have to cross on the long winding road to 
becoming a legitimate American, however, is the notorious and 
oft-disparaged U.S. citizenship test.
 “I have to study the Constitution and its contents, which 
I’m sure some citizens don’t even know,” she says. “We have to 
know the names of  Supreme Court justices – useless. We have 
to know some of  the tax laws – again, useless. The order of  
the presidents, their names, terms served…the Pledge of  Alle-
giance, which we all forget after kindergarten. And the anthem, 
but who sings it unless you’re at a baseball game?”
 When it comes down to it, Gina, Jenny, Haram and any 
other potential citizenship-seeker want what any minority 
in this hallowed mix of  a country is relentlessly looking for: 
equality. 
 I’ve been here so long and yet I don’t have the same ben-
efits as a U.S. citizen,” Gina says. “There’s no reason why we 
shouldn’t deserve the same treatment as everybody else.” 
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s much as people like to believe rice cookers 
and red envelopes make up part of  the Asian 
identity – that is simply not the case. The 
stereotypes that have since encumbered the 
idea of  what it is to be Asian will probably 

never die down. Being Asian is not only a bubble on 
a scantron sheet or a way of  life, but more critically, 
it encompasses one part of  a culture that thrives on 
tradition and heritage.

In a country where the words such as “melting pot” 
and “diversity” are thrown ubiquitously around, being 
“Asian” in America can most definitely be categorized 
even into smaller fields. According to ericdigests.
org, stereotypical Asians are depicted as “geniuses,” 
“overachievers,” “nerdy,” “great in math or science,” 
“competitive,” “uninterested in fun” and “4.0 GPAs.”

Unfortunately for my parents, I never did fall under 
any of  those categories. Instead of  being the math 
and science genius my parents had hoped for, I delved 
myself  into literature, never opted to be the best stu-
dent in class and always went out with my friends on a 
Saturday night.

At the time, I don’t think my parents were particularly 
thrilled at my frivolous way of  living. But one ideal 
they did cultivate in me during my time of  rebellion 
was my sense of  individuality not only in myself, but 
also as an Asian American.

Having immigrated to the United States from Taiwan 
when I was eight, I never did know where to place 
myself  in the social bubble. Was I obligated to 
befriend other Asian students who, technically, were 
just like me? Or did people expect me to branch out 
of  my own insecurities and expand the language and 

culture barriers that many immigrants often face in 
the initial stages of  acclimating to a new environment?

It’s always been difficult trying to find the right bal-
ance between juggling the Taiwanese heritage that I 
was born into, and the American culture that I have 
since enveloped myself  with. And yet, after 11 years, I 
still don’t have a concrete answer to those questions.

I’ve realized that being “Asian” cannot be defined in 
a few simple words. It’s a matter of  coming to terms 
with what you’re willing to embrace and also give up. 
I find myself  learning more about my Taiwanese heri-
tage through my grandmother, my icon and treasure 
into a side of  myself  I had been unwilling to explore. 
Her stories inspire me to seek deeper into my Asian 
past and has given me a reason to be more proactive 
about learning as an Asian American.

The most crucial aspect of  being Asian and Asian 
American is upholding values held by both cultures 
– without losing one to another. It’s about embrac-
ing the traditions our parents taught us while moving 
forward and making it our own.
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All you can eat Indian Lunch Buffet Mon - Sun for $9 
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Fresh naan bread and desserts 
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high school senior stares at 
an acceptance letter from 
Harvard. He doubles back 
and checks his mailbox again 
to find nothing more for him 
that day. The next four years 
of  his life await in an envelope 
branded with an Ivy League 

signature and he is livid. It’s not exactly the 
future he had in mind.
 For Jeremy Lin of  Palo Alto High 
School, playing basketball for a top notch 
Division I program was all he had ever 
wanted. And as his high school’s three-year 
Varsity starting point guard and Northern 
California Division II Player of  the Year, 
Lin had the credentials to do so by any 
standard. But when it came time to recruit 
in 2006, Lin was overlooked. Division I 
coaches wouldn’t return his calls – leaving 
Lin with the difficult decision to attend 
Harvard University in the fall, even though 
Ivy League schools do not offer athletic 
scholarships, just so that he could get a 
taste of  the Division I basketball he longed 
for.
 This is life and basketball for Lin, a 
6’4” Taiwanese American, and soon to be 
Harvard graduate in May 2010. A college 
senior that hopes to finally be appreciated 
as a good ball player all the while knowing 
he’ll be judged for his race over any of  his 
skills or statistics.
 To track the basketball journey of  Lin 
is to follow racial prejudices in America on 
and off  the court. Within a country where 
athletic competition is the ultimate judge 
of  masculine authority, the Asian Ameri-
can male often poses no real threat. So 
much so that according to Michael Kim of  
ESPN, college coaches would purposely 
overlook talented Asian American athletes 
because of  certain American stereotypes 
about their athletic potential and growth.  
 Lin is a rarity, not simply because he 
represents a Taiwanese heritage on the 
court, but specifically the kind of  Asian 
American upbringing Jeremy experienced. 
While other Asian parents were pushing 
their children into fields, like medicine, 
that garner job security and respect within 
the community, Lin’s father, Gie Ming, ran 
against the grain. He pushed his two sons 
to not only excel in academics, but also to 
become two extremely successful athletes.  
 Lin carried much of  his father’s 
athletic ambitions to Harvard, where he 
would play Division 1 basketball within a 
prestigious league that is famous for every 

reason besides athletic competition. As the 
best player in the worst league in Division 
1 basketball, Lin would begin his dream of  
being a college athlete as a novelty act. But 
as he progressed, year-by-year, the act Lin 
brought became one of  simple dominance.  
 It was national television that would 
serve as the medium where Lin was not 
only acknowledged for his race, but also 
for his basketball skill. In January 2009, 
as sleeper pick Boston College trounced 
undefeated North Carolina earlier in the 
week, Harvard came to town. Junior Point 
Guard Lin put on a national show for an 
all-Boston game. Lin dominated in all fac-
ets of  basketball, scoring 27 points while 
tallying eight assists, three rebounds and 
six steals. The following day, the papers 
heralded the numbers and the efforts of  
a player from an Ivy League team who 
defeated a basketball powerhouse. There 
was no mention of  his race. Sometimes, in 
basketball, numbers can speak louder than 
skin tone. 

 Last season, Lin was the only player in 
the nation to rank in the top 10 of  every 
major statistical category in his conference, 
according to Sports Illustrated. Now in 
his last season in a Crimson uniform, Lin’s 
statistics continue to shine. To name a few, 
he averages 17.3 points per game, 4.5 as-
sists and 4.3 rebounds -- leading Harvard 
to its best start in 25 years.
 Lin’s chances at being drafted in the 
second round of  the NBA draft seem 
high, but he faces tough competition. His 
spot in the pro’s would be a big step for a 
growing population in the U.S. And unlike 
current Asian NBA athletes Yao Ming and 
Yi Jianlian, Lin, if  drafted, would represent 
a slightly different demographic that is 
unfamiliar to the professional basketball 
world – Asian Americans.

 “I think one of  the more interesting 
aspects about the Jeremy Lin story is to see 
and hear the reaction his story triggers in 
Asian Americans,” says ESPN broadcaster 
Michael Kim. “They are clearly happy to 
see one of  their own do well on a stage 
where not many other Asian Americans 
have found success or opportunities.”
 Lin’s ethnicity, however, has also 
become a target of  ridicule. According to 
the most recent statistics from the NCAA 
Student-Athlete Ethnicity Report, only 
0.4 percent of  Division I male basketball 
athletes are Asian Americans. On the 
road, Lin often hears racial remarks from 
college fans and even other athletes. Dana 
O’Neil, an ESPN correspondent, explains 
that although it’s not acceptable for fans to 
jeer at him, Lin has learned to overcome 
adversity.
 “I think in a positive sense, he’s be-
come stronger and tougher and smarter,” 
she says in an ESPN.com article. “He 
doesn’t react to it at all, which is really dif-
ficult to do but also the right thing to do. 
That takes a very, very strong person.”
 No matter where Lin’s future takes 
him, he has paved the way for many 
minority hopefuls in athletic competition. 
And now Lin waits, four years after his 
acceptance into Harvard, for a letter of  ac-
ceptance sealed with the mark of  an NBA 
team.
 “I’ve seen a lot of  teams come through 
here, and he could play for any of  them,” 
says Jim Calhoun, Hall of  Famer and head 
basketball coach for UConn, in an ESPN.
com article.
 Jeremy and all of  his fans are sincerely 
hoping Coach Calhoun’s statement of  
approval transcends stereotypes and leads 
to unprecedented success in the NBA. 
Because even with the frame of  a natural 
point guard, people are praying for the 
man who carries an entire American de-
mographic on his face and shoulders. They 
pray he can support the weight.
 Asian Americans have been given 
someone to admire in the basketball world 
and Kim says Lin has made a lasting im-
pression.
 “There will come a time when no one 
will care or question whether an Asian 
American is playing Division 1 hoops,” 
Kim says. “The only question that will 
remain is if  that person can play. When 
that time comes, people should remember 
Jeremy Lin’s place on the time line.”

LlKE EVERY HlGH SCHOOL SENlOR NATlON-WlDE,

JEREMY  LlN SPENT  A  GREAT DEAL OF TlME BY HlS 

M A l L B O X , WA l T l N G , A N T l C l P A T l N G 

AN ALL-lMPORTANT LETTER THAT WlLL 

DlCTATE WHERE HE WlLL SPEND HlS NEXT 

4 YEARS OF HlS LlFE. JEREMY LlN WOULD

RECElVE THlS VERY LETTER OF ACCEPTANCE 

FROM HARVARD. lT WAS A SLAP lN THE FACE
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his past summer, under Syracuse University’s “Bol-
lywood and Beyond” internship program, SU senior 
Andrea LaMothe traveled to Mumbai and worked for 
a Bollywood company on a feature film. While she 
did not interact with the lead actress for the movie, 

LaMothe caught peeks at on screen images of  her. The 
actress had a beautiful face and a slender body with curves 
in all the right places. When LaMothe began working on 
the film, the actress had returned from a two-month break 
from shooting worse for the wear; she was suffering a hip 
injury that had already been operated on twice and was 
scheduled for a third surgery.  
 LaMothe watched the actress at rehearsal as she 
performed a chair dance routine to accommodate her 
injury and could not believe the star’s drastic weight loss. 
The dance instructor led the actress in moves that relied 
on sensual facial expressions, like puckering her lips and 
seductively squinting her eyes. The actress also had to arch 
her waist and run her arms up and down her torso—all 
the while trying to look sexy. But the instructor’s power-
ful, fluid movements contrasted greatly with the actress’ 
broken, feeble attempts at dancing. 
 LaMothe instantly connected the actress’ hip injury to 
her extreme thinness. “I looked at her and thought, she is 
crumbling,” she says.  
 LaMothe remembers the pain on the actress’ face as 
she struggled to get through the dance. Later that day, La-
Mothe told one of  the film’s assistant directors how skinny 
she thought the actress looked. The assistant director 
replied that the star had requested those two months off  
from filming to “get in shape.” LaMothe’s suspicions were 
confirmed. “The thing that I learned from my internship 
and experiences was that anorexia was hitting Bollywood,” 
she says. “I had no question about that.” 
 “Size zero” has invaded Bollywood. Where once 
Bollywood actresses embraced the curves inherent in the 
bodies of  Indian women, now, super-thin is in. For the 
past decade, one has had to be skinny to be a Bollywood 
actress, says Tula Goenka, an associate professor in SU’s 
Newhouse School, who teaches a course on Bollywood. 
In 2006, Indian papers reported that Bollywood superstar 
Aishwarya Rai, often called one of  the most beautiful 
women in the world, dropped a whopping 22 pounds in 
just three days for a new film. Two years ago, Bollywood 
blogs went crazy over actress Kareena Kapoor’s new ultra-
slim body.  
 As can be seen by their whittling waistlines, Bollywood 
actresses are responding to the demands of  the industry. 
But whether they take the healthy or unhealthy approach 
to shedding pounds remains the elephant in the room for 
film directors and producers. Actresses Rai and Kapoor, 
for example, refute accusations that they suffer from eating 
disorders. They credit working out and dieting as responsi-
ble for their new bodies. Professor Goenka recently served 
on a panel with a Bollywood actor now in his 50s. Goenka 
bluntly asked him if  he could talk about anorexia in Bol-
lywood. He turned to Goenka and randomly changed the 
topic to Indian director Anurag Basu, completely dismiss-

ing Goenka’s question. Goenka was annoyed and remained 
quiet. She assumed the actor didn’t want to talk about 
weight because he was so conscious of  his own weight 
gain. However, later in the conversation, he turned back to 
Goenka and referred to director Basu again, showing he 
had understood the real question she was asking, but was 
intentionally ignoring it. Goenka calls this behavior “typi-
cal” for those in the industry. The issue of  weight (and 
weight loss) is pushed under the rug.  
 The industry’s changing body image has been partly 
influenced by Bollywood’s globalization – namely, its 
absorption of  “western” traits. The songs and dances in 
Bollywood movies are now infused with hip-hop elements, 
leading to “sexier,” more complicated choreography. Ac-
tresses’ bodies must pull off  tighter dance outfits that are a 
far cry from the more forgiving traditional Indian sari. 
 But while the slimmer bodies of  Bollywood actresses 
and the skimpier outfits they wear reflect heightened 
sexuality in the industry, traditional Indian morals still 
regulate actresses’ conduct. Indian women are extremely 
modest; this has presented problems for the industry. 
Jillian King, a senior television, radio and film major, also 
traveled to Mumbai under the same program as LaMothe. 
King served as a production assistant for the new reality 
show “India’s Next Top Model,” a spin-off  of  the highly 
popular “America’s Next Top Model.” Many of  the show’s 
models refused to pose in skimpy clothing, so the first 
photo-shoot of  the show had to be changed from shoot-
ing the contestants in bikinis to shooting them in bikini 
cover-ups and sarongs.  
 King doesn’t believe the show will take off  in India 
because of  these modesty issues and the fact that most 
Indian women simply aren’t born with the “rail-thin” bone 
structure of  European and American models. “These girls 
have curves and they’re beautiful, but they’re trying to do 
something that just won’t work in Indian society,” King says. 
 Bollywood society, however, rarely reflects the reality 
of  Indian society. It is grounded in escapism, a kind of  
luxury and extravagance that impoverished Indian movie-
goers can only dream about. And this is where LaMothe 
believes some of  the pressure for actresses to be thin 
originates. “The idea that audiences want something that’s 
out of  this world means that they want to see women who 
are out of  this world,” LaMothe says. 
 Unfortunately, such fantasy comes at the cost of  these 
actresses’ health. Some Bollywood stars are bringing new 
meaning to the term “starving artist” and with no end in 
sight, only time will tell how far these girls will go in their 
struggle for the limelight.
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J . C H A N :  It must be thrilling that your brother is 
  becoming a success in Asia. 
C . L A U :   It’s definitely cool to see Henry have an opportunity to 
  rise to stardom. Before he started out, I did not know 
  anything about SM or the Asian music industry, but I 
  knew he was going somewhere.  

J . C H A N :  When did he start taking up music?
C . L A U :   He started taking piano lessons from my mom at about 
  four and violin lessons at seven. I think he was 
  indifferent towards music up until junior high when his  
  talent for performing started to show.

J . C H A N :  As a violinist, I’m pretty envious of Henry’s 
  technique. He must’ve won some awards, right? 
C . L A U :    On top of local and regional violin solo competitions, he re
  ceived the Silver Medal for the Royal Conservatory of  Music 
  in Canada. The Silver Medal is awarded to the soloist who 
  obtained the highest mark in the Level 10 category. 

J . C H A N :  Maybe I should practice more. Do you think 
  that if Henry were a college student he would 
  continue his passion in music?
C . L A U :   Definitely, specifically in music production, jazz, 
  composition or arrangement. As a back-up, he would 
  probably enroll in violin performance.  

J . C H A N :  Henry was in his final year of high school  before 
  auditioning for SM, did he apply to any universities?
C . L A U :  After the SM Auditions, Henry applied to the 
  University of Toronto for Music Education and actually 
  received two letters of acceptance: one for Music 
  Education and one for Violin Performance. Currently, 
  he’s planning to enroll part-time at Berklee College of 
  Music in Boston during the summer to improve on his 
  music production abilities.    

J . C H A N :  What was Henry’s path once he was recruited by 
  SM Entertainment? 
C . L A U :   Henry was first engaged as a trainee at SM Entertain
  ment and then debuted four months later with Super 
  Junior-M.

J . C H A N :  How did you feel when Henry auditioned for SM?
C . L A U :  I didn’t even know that he was auditioning or was serious 
  about it! Henry always did popping and violin performances  
  for school events and had a lot of close Korean 
  friends who danced with him. I suspect that his friends 
  made him aware about the auditions. 

J . C H A N :  How did your family and friends react to the news?
C . L A U :   Everyone was excited to have a potential-celebrity 
  family-member or friend. A month after the auditions, 
  a Chinese-speaker at SM contacted my mother. The 
  company offered our family an all-expense included trip 

  to Korea for us to see the environment that Henry would 
  train in. However, only my mother and Henry were able 
  to go. Upon returning, all doubts were put to rest and 
  my brother had the full support of my mom.  

J . C H A N :  I find it interesting that Henry, raised as a 
  Chinese-Canadian, entered the Korean industry. 
  What were your feelings?
C . L A U :   Entering the Korean market was an extremely good 
  chance to engage in a culture that he otherwise might 
  not have had the opportunity to. There weren’t any type 
  of prejudices that we held towards the Korean market. 
  We only had positive connotations associated with Korea 
  as we both love Korean food. 

J . C H A N :  Who are Henry’s music-idols? 
C . L A U :   Especially, as he is focused in producing his own music, 
  I feel that he admires the work of J.R Rotem and Lady 
  Gaga’s producer. I would also think he would like to col
  laborate with Usher.  

J . C H A N :  There is always a concern that young celebrities 
  are caught up in the entertainment industry. Do 
  you think fame has gotten to him at all?
C . L A U :   I think the fame definitely has taken a toll on him but 
  not in the way you’d expect. Since he’s pretty much 
  always on tour in Asia, he doesn’t have a lot of free time 
  and when he does, he’s usually working on his own music. 

J . C H A N :  Considering your brother’s success, how many 
  people have gone up to you about him?  
C . L A U :   Not as many people as most would expect. I do get ran
  dom Facebook and MSN adds from his fans in Asia, 
  but in person, only friends of friends ask and even then, 
  it is more curiosity.  

J . C H A N :  Do you usually introduce yourself as Henry’s brother?
C . L A U :   I usually don’t. If I do, it’s because I want to find some 
  common ground between a new person I meet, especially if 
  I’m abroad or meet someone from Asia.   

J . C H A N :  Funny that I am asking this question, but for A-Line’s 
  female audience, what qualities in a girl does Henry like?
C . L A U :   One value that Henry holds highest in girls’ qualities is 
  kindness towards others. He likes girls that are more so 
  than average, kinder towards everyone.

J . C H A N :  I’ve always wondered do you ever get jealous of 
  his spotlight? 
C . L A U :   No. When I see Henry, he’s doing something that’s maxi-
  mizing his potential and it’s not something that everyone 
  has a chance to do. I also know that our strengths lie in 
  different areas so when I see him in the spotlight, I am 
  excited and proud more than anything else.  

TWENTY-YEAR-OLD HENRY LAU MAY NOT BE 
A NAME YOU lNSTANTLY RECOGNlZE. BORN 
AND RAlSED lN TORONTO, CANADA, HE’S AN 

UP AND COMlNG STAR lN BOTH THE 
KOREAN AND CHlNESE MUSlC lNDUSTRlES 
AS A MEMBER OF SUPER JUNlOR-M, THE 
MANDO-POP EXTENSlON OF THE WlDELY 

POPULAR KOREAN BOY BAND, SUPER JUNlOR.

HENRY WAS DlSCOVERED WHEN KOREAN 
MANAGEMENT-LABEL, SM ENTERTAlNMENT, 
HELD AUDlTlONS lN TORONTO. SHOWCASlNG 

THE VlOLlN AND POPPlNG, HE WAS FEATURED 
lN A SUPER JUNlOR’S “DON’T DON” MUSlC 
VlDEO AND ON POPULAR VARlETY SHOWS 

SUCH AS KOREA’S “STAR KlNG.”

AMlDST ALL THlS SUCCESS, HOW WOULD 
lT FEEL TO BE HlS BROTHER?  A-LlNE GOT 
THE CHANCE TO TALK TO HENRY’S OLDER 

BROTHER, A CANADlAN COLLEGE-STUDENT, 
ABOUT HENRY’S SUCCESS.
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hristian Van Luven first heard The Analog 
Girl’s mellow voice radiating through the 
speakers of  a bookstore café in Osaka, Japan. 
Almost instantly he decided to recruit her 

under Rojimusic, a music label he developed in 2007. 

The Analog Girl, or Mei Wong to close family mem-
bers and friends, is a Singaporean artist who started 
making music at a young age. Her method of  choice 
is computer technology where she uses four-track 
analog multi-track records, synthesizers and various 
musical instruments to create fun pop and electronic 
music, she says.

“Very often I write with a fashion catwalk in mind,” 
The Analog Girl said in an e-mail. “It’s got to be 
punchy, dynamic and cutting edge.” 

Her softer tunes are “ultra dreamy and romantic” 
and are inspired by movie scripts and dialogues – 
often ones conceived from her own thoughts.

Van Luven, who lives in Syracuse, recognized simi-
larities in The Analog Girl’s music to styles that not 
only personally interested him, but are also played at 
Roji Tea Lounge, a teahouse he founded in Syracuse 
with his wife, Tomomi Yoshida, in 2004. The Analog 
Girl also felt a connection that compelled her to 
begin a professional relationship with Van Luven 
and Rojimusic.

“Christian and myself  connected on a musical level. 
We love the same kind of  music,” The Analog Girl 
says. “And I was drawn by Roji Tea Lounge and the 
inspiring space the husband and wife team has cre-
ated and designed in Syracuse.”

The space combines traditional Japanese and mod-
ern aesthetics, creating a place that evokes a Zen-like 
atmosphere while also inviting lo-fi, indie and alter-
native bands to share their music. Previous bands 
that have performed to small audiences at Roji Tea 
Lounge include Kissing Party and The Jim Jims. 

Rojimusic is not a traditional music label. Instead of  
managing artists, Van Luven solely works to promote 
artists by releasing music and organizing shows. As a 
result, The Analog Girl was not signed to the label as 
an artist, but her latest EP, Sometime Next Galaxy, 
was released under Rojimusic in 2007. 

The Analog Girl has had increased success since 
then, she says, and credits Rojimusic for its support.

“Rojimusic gave me creative freedom with my mu-
sic,” she says.

The Analog Girl is inspired by artists like Charlotte 
Gainsbourg, Beck and TV On The Radio and hopes 
to be able to collaborate with Coldplay and Björk in 
the future, she says.

Since Sometime Next Galaxy was released, Roji-
music has been going through a transitional period, 
Van Luven says. It has taken a while for the label 
to get its feet off  the ground, but he plans to book 
more shows in Syracuse and collaborate with both 
local and international artists. Van Luven is working 
extensively with the Red House Arts Center to coor-
dinate a show for The Analog Girl in late Fall 2010. 
Though The Analog Girl has performed several 
times in art, music and film festivals in Singapore, 
New York City and Berlin, it will be her first time 
visiting and performing in Syracuse. 

For more information about The Analog Girl, visit 
her Web site at http://www.analog-girl.net.

eriously? An all-Asian band? What! And they sing in English? 

uch is the wide range of  reactions from listeners who witness and 
hear the musical stylings of  Seriously, an all Asian American band 

from Southern California. Seriously spontaneously banded together in hopes 
of  winning Kollaboration, California’s biggest Asian American talent compe-
tition. As a new band without much chemistry, Joshua Baek (electric), Philip 
Park (drums), Nathan Park (bass) and Chris Pham (lead vocals) mustered up 
some real kind of  last minute pixie dust and shocked everyone in the Asian 
American music scene by winning Kollaboration with what would become 
their viral hit single, “Irony.”

Since taking the crown at Kollaboration, Seriously has taken command of  
the Asian American music scene. “Irony” continues to gain more recognition 
as a piece of  real musical and pop-culture talent with its inventive instru-
mental guitar riffs and a catchy hook and bridge. Through “Irony,” Seriously 
has shown glimmers of  hope of  breaking into an American music industry 
with no evident history of  Asian American influence or impact. Nathan 
Park spoke specifically on being Asian American in a traditionally non-Asian 
music scene for KoreanBeacon.com. 

“You know it is hard because people come with closed minds. They just 
dismiss you because you’re Asian,” he says in the interview. “You know 
there’s a lot of  discrimination, there’s a lot of  prejudice against us. So that is 
definitely a difficulty, and it’s a glass ceiling America has placed on us. But we 
embrace it and we’re using it to our advantage to break through and be at the 
forefront of  Asian American entertainment.” 

And by doing what they love, Seriously is doing something culturally impor-
tant for a population that has often been undervalued by the entertainment 
industry. In an American culture where rock stars are worshipped and Asian 
American males are underrated, Seriously is proving that they can be both 
Asian American and rock stars. In the face of  prejudice from a recording 
industry that has time and again refused to back Asian talent, the band has 
often spoken out about embracing their heritage and culture and accepting 
the benefits of  playing to an Asian American community that holds the high-
est hopes for their success. 

The band’s ability to successfully mix genres of  music like funk and hard 
rock into a coherent new medium of  music grants a larger fan base than just 
a traditional boy band or rock band. In another instance of  the band’s run 
against popular culture, Seriously casted a white female as the romantic inter-
est of  Chris Pham, the lead vocalist, in their music video for “Irony.” In an 
American society that does not see a lot of  Asian males dating white women, 
Seriously’s music video may make viewers initially feel uncomfortable but 
through their talent and some obvious charm, Seriously makes it work with 
the plot point essential for any memorable boy band. “It’s about a girl.”

It is ironic that an impromptu song prepared just days before a major com-
petition could be the song that can break so many negative stereotypes of  
Asians in America being passive or submissive to a white-dominated culture. 
But through some lovely locks and the vocals to match, Seriously holds the 
potential to romance a mainstream white America into ending simple stereo-
types and embracing talent as just that – talent.
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irst generation Asian Americans often gripe 
about their parents acting difficult and stub-
born. As students, they are expected to get 
straight A’s in order to keep honoring the family 

name. It’s an unspoken stereotype that the males in 
the family are always more valued, and therefore are 
treated better. And, no matter where they were born, 
whether it was in the U.S. or any other country, they 
are Asian first and foremost and their other national-
ity second. They are Asian Americans, not American 
Asians.  

Kathryn Ma addresses all of  these issues and more 
in her anthology, “All That Work and Still No Boys.” 
There are 10 stories in the book, all discussing the 
essence of  what it means to be not only Asian 
American, but specifically Chinese American. All of  
the stories are written from different perspectives. 
Readers see how the Chinese culture affects the views 
of  a grandmother who loves her granddaughter, of  
a Chinese American guidance counselor trying to see 
through the façade of  a Chinese American student 
and many more.  

The eponymous short story, “All That Work and 
Still No Boys,” which won Ma the Iowa Short Story 
Award, is a particularly moving one. In this story, 
readers learn about the relationships between an 
immigrant mother and her grown American-born 
children, and among the siblings themselves. As the 
eldest daughter, Barbara must dutifully take care of  
her ailing mother. When her mother needs a new 
kidney, it should be Barbara who is the perfect and 
only match – not Lawrence, the youngest and only 
son. Barbara, or one of  her three sisters, should do-
nate the kidney – not Lawrence, who was almost not 
born. Not Lawrence, who needed to be created after 
the mother’s half  sister visited, saw the four daugh-
ters, and said, “All that work and still no boys.” Not 
Lawrence, his mother’s pride and joy.  

The mother doesn’t understand why one of  the girls 
can’t be the donor. “Ma wonders briefly if  the girls 
think she’s giving up. As in, what’s the point in going 
through with the operation? Edwin [the husband] is 
gone and the children are all grown. But that’s not 
the case: Ma wants to live longer. Not so badly that 

Lawrence should have to suffer though. Even a little 
risk isn’t worth taking. With Edwin gone, there’s only 
Lawrence.” To her, everybody in the family seems to 
be against her getting a new kidney. 

Since Barbara can’t donate her kidney, she does ev-
erything else possible to be of  use. She goes with her 
mother to the doctor. She tells Lawrence to convince 
their mother to accept his kidney, even though he 
wants their mother to make the choice and not pres-
sure her. Barbara even goes to take multiple compat-
ibility tests in hopes that a miracle would happen, 
instead of  getting the same incompatible result over 
and over. Barbara is a good daughter, but sometimes 
people just need to accept the facts and give in to 
nature – something that Barbara’s mother learns later 
on. 

This story is particularly moving because it shows a 
family’s hardship through the alternating narratives of  
Barbara and her mother. The story is raw and heart-
felt, and Ma does an amazing job in breathing life into 
each character with her witty humor and intelligence. 
Readers will sympathize with Barbara, while feeling 
Lawrence’s frustration, and understanding why the 
mother so desperately wants Barbara to be a match.  

Readers will understand, and maybe even relate to 
the disappointment that each narrator goes through 
– whether it is at their family, their “frenemies” or life 
itself. Learning about the stories behind the frustra-
tion – the troubles of  hiding a family secret, of  sup-
porting the family no matter what or reasoning with 
parents who are too stubborn to really listen – will 
resonate with Asian American youth who struggle 
between independence and family devotion.  

Overall, the book is an enjoyable read. It moves at a 
quick pace – 10 short stories are more accessible and 
easier to read than a novel weaving them together. 
Asian Americans will appreciate the book, and the 
accurate portrayal of  their culture. Others will ap-
preciate the book for the insight into Asian American 
culture. “All That Work and Still No Boys” will leave 
readers crying, laughing and reminiscing about their 
own experiences with their parents. 

ave you noticed that Asians have single eyelids instead 
of  double eyelids? It is one of  the defining features that 
make the distinct Asian eyes look smaller in comparison 

to the eyes of  people from other ethnic groups.  

A look into the anatomy of  the eye shows why Asian eyes 
appear droopy. The levator palpebrae superioris is the muscle 
that lifts the upper eyelid. In the Asian eye, this muscle is set 
much lower and is closer to the eyelash. This creates the look 
of  a single eyelid. For others, this muscle is much higher and 
connects to the lid in more than one place so the crease is 
more prominent.  

There is also fat in your eyes. The Asian eye contains more 
fat, which then rests on the levator muscle. This can push the 
crease of  the eyelid down and prevent it from forming.  

Nevertheless, you can permanently have an eyelid crease by 
going through the Asian blepharoplasty, or the double eyelid 
surgery. But if  surgery isn’t for you, there’s always eyelid glue 
or tape to create the illusion of  a double eyelid as well. It is 
an adhesive you put on your eyelids to lift the skin above your 
eyelashes. The glue or tape is placed a few millimeters above 
the lashes. To make sure the crease holds, a pick is used to 
push the skin in. The crease will stay in place and make your 
eyes appear bigger without surgery. Makeup can also be ap-
plied to make it look more natural. Web sites such as Amazon.
com and Asiajam.com sell double eyelid tape from $5 to $10. 

Another way to create the appearance of  having bigger eyes 
is something called a circle lens. Circle lens are prescription 
contact lens with rings. They are colored and the radius of  the 
color lens is wider than the radius of  your iris therefore creat-
ing the illusion of  an enlarged iris, and thus an enlarged eye. 
It is worn in the same fashion as a regular contact lens. Circle 
lens come in vials and can last for up to one year.  

Even though these products do exist and can be quite con-
vincing, just remember it’s not necessary to change the look of  
your eyes to make them appear larger. Everyone is born with 
different features; it’s just a matter of  embracing what we’re all 
born with. 



sians are infamous for eating all sorts of  weird 
things, but they don’t eat them without reason. 
Asians dine on the following delicacies not only for 
their unique f lavors, but also for their health benefits 

and prestige. However, contemporary views on nutrition 
cannot be applied to the historical value of  these foods. 
These natural resources have been tested and approved 
by ancient medical practitioners, herbalists, wine mak-
ers and imperial nutritionists, according to Joffre Chan, 
the director of  the SU Abroad program in Hong Kong.  
 

Using China as an example, Chan says that during an-
cient times, concepts of  vitamins and Botox did not ex-
ist to aid in strengthening health and beauty. So impe-
rial family members depended on these rare delicacies to 
strengthen health and prolong their reign. If  they could 
afford it, ordinary families indulged for the health of  the 
father, the important economic supporter of  a Chinese 
family, as well as the mother, the bearer of  children. Al-
though countless replacements exist today in the form 
of  Western medicine and multivitamins, these tradi-
tional treats are desired because of  custom and experi-
ence passed on through generations. They also symbol-
ize wealth and the highest form of  hospitality, she says.  

If  your palate is curious, many of  these foods are luckily 
available in the United States. But be warned: your din-
ner bill may add up to a whopping $10,000. Let’s hope the 
restaurant takes Visa. 

FUGU.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
More commonly known as blowfish, this Japanese delicacy is perfect for adventurous 
foodies looking for a thrill because this dish can lead to instant death. Due to its high te-
trodotoxin content, fugu can only be found in licensed restaurants where the fish is closely 
cleansed of its poison, according to the UnearthingAsia Web site. Then, it is served as 
thin slices to be dipped in wasabi and soy sauce like any other sashimi. For special effect, 
professional chefs sometimes prepare the dish with a small amount of poison to create a 
sensation of numbness on the tongue and lips. Such a unique food experience comes with 
a hefty price tag, so be ready to fork over up to $200.  

BlRD’S NEST.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
This luxury treat has been coveted in Chinese culture for over 1,500 years, according to 
the Luxist Web site. Often considered the “Caviar of the East,” bird’s nest is truly a bird’s 
nest – but one mainly made from the saliva of cave swiftlets. Although a bird’s spit does 
not sound particularly appetizing, bird’s nest is highly desired and traditionally believed to 
help digestion, relieve coughs, lighten asthma, nourish the skin and improve the immune 
system. It consists of water, enzymes, salt and protein, which also help repair muscles and 
produce cartilage, skin and hair, according to a Time Out Singapore article. With such 
benefits, the delicacy allows restaurants to charge $30 to $100 for a bowl of bird’s nest 
soup. One kilogram (about the weight of a typical pineapple) can cost between $2,000 
and $10,000. But don’t go climbing up any trees to make some quick cash, as bird’s nest is 
typically found in coastal caves.  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .ABALONE
The meat of the abalone, a simple sea snail, is one of the most prized of seafood. Differ-
ent types of abalone are farmed all around the world, especially in Australia and New 
Zealand. But buyers are mainly located in China and Japan. In addition to being a 
symbol of affluence, the flavorful abalone is rich in vitamins and minerals and is a good 
source of omega-3 fatty acids, according to Asian Restaurant News. In Hong Kong, a 
quality abalone can range from $100 to $1,600. So the next time you’re trying to im-
press a date, skip the lobster and steak dinners – you can’t go wrong with the abalone.

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .SNAKE BLOOD & WlNE
In Southeast Asian countries such as Thailand, Cambodia and Vietnam, drinkers 
pass over the Gin-and-Tonics and Cosmos for a shot of snake blood or a cup of snake 
wine. They’re believed to cleanse the blood and soothe lower-back pain, according to 
a New York Times article. Snake wine consists of snakes soaking in rice liquor and 
is used as a natural aphrodisiac. In Vietnam, a large jug of King Cobra can cost over 
$700 – much more than a bottle of Dom Pérignon. Bored of Keystone? A quick 
Google search results in AsianSnakeWine.com, where you can have a bottle of snake 
wine shipped to you for about $70. But of course, no matter if it’s made with grapes, 
wheat or reptile, drink in moderation! 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .BEAR GALLBLADDER
In parts of Asia such as China and Korea, bears are poached for their meat and paws. 
But their gallbladders are actually the most valuable commodity. An average sized gall-
bladder can fetch up to $3,400, according to The Humane Society of the United States. 
Despite bans in some countries for selling bear parts, gallbladder is in high demand 
due to its health benefits. Bear gallbladder and its bile have been found to treat fever, 
liver disease, diabetes and heart disease in traditional Asian medicine. The society states 
clinical research has indicated that gallbladders may be effective for treating ailments, 
although many other natural and synthetic substitutes are available. Despite these sub-
stitutes, the medicinal trade increasingly threatens these fierce beasts. 

. . . . . . . . . . . . . . . . . . . . . . . . . .SHARK FlN SOUP
For centuries, shark fin was only eaten by the wealthy in parts 
of Asia. But recently, this controversial status symbol has 
made headlines worldwide. Demand for shark fin, commonly 
touted for its health benefits and aphrodisiac qualities, has 
spiked due to the exploding middle class in China, according 
to a CNN article. Shark fin, which is chewy and resembles 
thin noodles, is usually served in a soup. Prices vary depend-
ing on quality; bowls can cost up to $100. Thailand is known 
for their cheap and delicious shark fin, says Chan. She also 
says that shark fin has more protein and less fat than pork and 
beef. It’s no wonder insatiable appetites have driven the shark 
species to near extinction, causing outrage among animal ac-
tivists around the world. Despite controversy and a large bill, 
this fearsome food is still very much sought after. But always 
hungry for more, human “jaws” are much scarier.  



	 	

With golden arches that promise to have 
served billions and billions, everyone has 
been to a McDonald’s. But have you ever 
wondered what McDonald’s is like abroad? 
The multinational chain currently boasts over 
31,000 establishments worldwide. And even 
though the franchise has now effectively inte-
grated into Asian culture, there are still some 
notable differences.

THE MENU
“I would say the biggest difference is the menu,” says 
Jeff Shaw, a junior Finance major studying abroad in 
Hong Kong. “One item that comes to mind is a pork 
burger marinated in a Chinese sauce.”

Covering a dozen Asian nations, McDonald’s has 
adapted itself to regional tastes, knowing full and 
well that failure to abide cultural norms can lead to 
controversy. This was the case for McDonald’s in In-
dia when customers discovered the French fries were 
soaked in beef extract. And as a majority of Indians 
do not consume meat products, the public was right-
fully outraged. 

Since then, the global chain has assured that its of-
ferings respect local cultures. Popular items in India  
include the McAloo Tiki, a burger with a vegetarian 
patty made out of potatoes, peas and spices. Just in 
case a vegetarian item does not sound appealing, you 
can still get the Chicken McCurry Pan. 

THE COMMERClALS
Although McDonald’s has global advertising cam-
paigns such as “I’m Lovin’ it,” its local commercials 
vary in creativity. 

Within the Greater China Region, consisting of 
Hong Kong, China and Taiwan, different commer-
cials are catered to each region. “The McDonalds in 
Hong Kong are very straightforward,” comments 
Allison Ye, a junior Finance major who studied in 
Hong Kong last semester. “It’s not creative at all. The 
commercials are short and simple, only highlighting 

the product.” 

Meanwhile, commercials in mainland China may fea-
ture that of Taiwanese pop-king Wang Lee Hom. In 
one commercial, the company poked fun at his name, 
which, in Mandarin, sounds like the colors red, 
yellow and green, to introduce three new Chicken 
McNuggets sauces: red Thai sweet-and-sour, yellow 
honey mustard and green sweet vinegar.

Miles away in Japan, commercials bring out the 
personality of each product offered. To introduce the 
French-style Tomato McGrand, for example, high-
fashion models posed with the burger, showing off its 
gourmet taste. Meanwhile, the Mega Teriyaki Burger 
was shot featuring much of the teriyaki sauce oozing 
out in order to show how juicy the burger was.

THE AMBIANCE
“McDonald’s has become a place where dating 
couples go,” James Tsao, department head of Syracuse 
University’s advertising department, says. In fact, Mc-
Donald’s in Asia have enough space to be considered 
casual dining and even studying space. 

“It’s always really busy and it caters to a lot of people 
like college students, kids and business people,” Lilian 
Chan, a sophomore magazine journalism student 
from Malaysia, says. Some of McDonald’s operations 
in Asia offer free wireless connection and air condi-
tioning, making it the perfect place to grab a bite and 
study for that big exam. 

Based on personal travels to Asia, I’ve noticed that the 
customers who stay the longest are students. Some 
McDonald’s are open 24 hours and actually offer a 
late night deal, such as free supersized fries, to attract 
college students. 

Overall, McDonald’s across Asia brings a new per-
spective to fast food dining. Check one out the next 
time you’re on that side of the globe.


